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VIII 
SYMPHONIC  ETUDES 

ROBERT  ALEXANDER  SCHUMANN 

Opus  13 


This  work,  composed  and  published  in  1834, 
republished  in  1852,  and  again  in  i86i,  is  sure 
to  expand  any  limits  of  technic  and  imagination 
into  fields  of  playing  worthy  the  greatest  players. 
Baron  Hauptmann  von  Fricken,  father  of  Erne- 
stine, who  was  Schumann's  early  sweetheart,  gave 
Schumann  the  theme.  Frederick  Wieck  also  sug- 
gested improvements  which  were  made  prior  to 
the  publication  of  the  third  edition. 

Although  full  of  technical  incentive,  one  must 
not  allow  the  performance  of  this  work  to  sug- 
gest a  mere  display  of  technic.  Free  and  spon- 
taneous interpretation  with  all  the  subtle  propor- 
tions of  shading,  and  the  artistic  use  of  the  Dam- 
per pedal,  are  essential  to  an  adequate  rendition. 
Even  when  a  better  fingering  may  seem  apparent 
it  is  preferable  to  use  an  alternate  plan,  or  that 
most  natural  to  the  individual  technic  at  the  mo- 
ment; remembering  that  the  aim  of  "true  technic, 
like  true  art,  is  to  conceal  Itself." 

Theme. — A  broad  tone  and  a  stately  swing 
must  characterize  the  melody  and  its  harmoniza- 
tion. The  straightforward  expression  of  the 
Theme  calls  for  sensitive  changes  in  both  dy- 
namics and  tempo  without,  however,  resorting  to 
intensity  or  riibato.  In  the  beginning  the  pedal 
must  be  changed  with  each  count,  because  of  the 
descending  melody,  whereas  later  (6)  the  rising 
melody  preserves  the  clarity  of  the  tones,  regard- 
less of  the  Sustaining  pedal. 

Using  the  Damper  Pedal  freely,  if  correctly, 
adds  effectiveness,  after  a  manner,  that  may  be 
likened  to  the  "breathing"  of  the  piano,  as  com- 
pared to  the  phrasing  of  a  singer  through  the 
medium  of  breath  control.  A  mere  finger  legato 
may  connect  immediate  tones,  but  is  often  less 
sonorous,  as  compared  with  the  richness  of  vi- 
bration obtained  by  using  the  Damper  Pedal 
along  with  the  proper  finger  legato.  Players  who 
are  unable  to  pedal  with  intelligence  and  discre- 
tion instead  of  the  habitual  "pumping"  which  re- 
sults from  the  neglect  of  the  greater  possibilities 
of  this  mechanical  adjunct  to  interpretation, 
should  make  less  use  of  the  pedal  than  that  indi- 
cated in  such  places  as  measures  9  and  10. 


Ei'lJOK  I. — Throughout  these  Etudes,  the  tonal 
coloring  must  appeal  to  the  imagination  as  a  dis- 
tinct suggestion  of  symphonic  variety.  At  the 
beginning  of  this  first  Etude  the  effect  of  basses, 
the  horn  (5)  preceded  by  one  count  of  clarinet 
doubling  with  the  strings,  are  only  instances  of  the 
many  possible  shades  of  color  that  may  appeal  to 
one's  sense  of  contrast,  and  thereby  add  life  and 
expressiveness  to  one's  reading  of  the  work. 

Etude  II. — A  melodious  wood-wind  effect  is 
here  suggested,  giving  way  to  trombone  and 
other  brasses  in  the  heavier  portions.  An  unusual 
and  effective  manner  of  using  the  pedal  is  sug- 
gested, unless  the  Tone  Sustaining  Pedal  is  de- 
pended upon  to  sustain  the  Bass.  After  taking 
the  deep  half  note  with  the  Damper  Pedal,  it  is 
possible  to  move  the  foot  slightly,  just  enough  to 
clear  up  the  change  of  harmony  and  yet  retain 
most  of  the  vibration  of  the  Bass  note.  It  is 
necessary  to  lift  the  Damper  Pedal  only  a  little, 
then  immediately  release  it,  not  losing  the  feeling 
of  the  pedal's  grip  upon  the  Bass.  This  pedal- 
ing is  used  considerably  by  manv  virtuosi,  and  is 
usually  called  a  "half  pedal."  The  first  six  meas- 
ures of  the  second  section  is  one  of  the  liveliest 
portions  of  the  work.  It  is  full  of  poetry  and  is 
typical  of  Schumann  in  his  moments  of  lyric  ex- 
pression. Great  tenderness,  but  sufficient  firm- 
ness to  make  the  progressions  intense,  should  be 
coupled  with  very  careful  pedaling. 

Etude  III. — The  right  hand,  if  kept  elastic  to 
be  easily  adjustable  into  positions,  will  furnish  a 
comparatively  quiet  platform  for  the  quick,  mov- 
ing fingers.  The  vivaciousness  of  the  strongly 
suggested  string  passages  must  delicately  contrast 
with  the  sustained  left-hand  part.  If  in  fingering 
the  right-hand  part,  the  upper  notes  of  the  pas- 
sages be  shifted,  usually  by  a  substitution  of  the 
fourth  for  the  fifth  finger,  then  also  the  two  lower 
notes  should,  for  the  same  technical  as  well  as  in- 
terpretative reason,  be  shifted  by  a  similar  substi- 
tution, usually  of  the  thumb  for  the  second  finger; 
but  it  is  far  preferable  that  there  be  no  change  of 
fingers  at  the  repetition.  Such  a  change  is  liable 
to  cause  a  difference  of  tone  on  the  two  repeated 
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tones,  which  is  the  very  thing  to  avoid.  In  the 
second  section  the  Damper  Pedal  may  be  held 
through  each  of  the  first  four  measures,  but  in- 
creased tonal  brilliancy  will  result  from  a  more 
frequent  change  of  Pedal.  For  the  sprightliest 
activity  use  may  be  made  of  the  repeated  finger, 
generally  both  at  top  and  bottom,  although  there 
are  exceptions  to  this  (3). 

Etude  IV. — The  crashing  tones  of  the  brasses 
are  suggested  through  most  of  this  Etude,  which 
requires  firm,  steel-like  fingers,  but  an  elastic 
wrist.  A  short  pedal,  called  a  staccato  pedal,  is 
in  keeping  with  the  dynamic  indications. 

This  Variation  is  a  Canon  in  the  Octave,  nearly 
strict  throughout.  Practice  each  hand  alone  at 
first,  until  the  chords,  the  sforzati,  the  Grace 
notes,  the  sixteenth  notes  and  rests,  and  other 
details,  are  perfectly  clear.  The  chords  are 
rather  short  at  the  beginning,  more  sustained  near 
the  end,  and  the  Pedal  will  be  used  accordingly. 

Etude  V. — In  this  playful  Etude  extreme  care 
should  be  taken  to  keep  the  sixteenth  notes  clear 
and  even,  instead  of  permitting  them  sluggishly 
to  deteriorate  into  an  effect  resembling  one  note 
of  a  Triplet.  This  is  a  common  fault  of  many 
otherwise  good  players,  which  manifests  itself 
particularly  In  a  slow  tempo — such  as  that  of 
Chopin's  "Funeral  March."  The  habit  is  no  less 
distressing  In  any  other  style  of  writing,  and  there 
is  absolutely  no  excuse  for  It  In  this  crisp  Etude. 

Etude  VI. — A  resonant,  almost  robust,  or- 
chestral effect,  with  plenty  of  overtones  added  to 
the  fundamental  vibrations  of  the  strings,  resul- 
ing  from  a  liberal  but  judicious  use  of  the  Damper 
Pedal,  Is  here  needed. 

The  melody  tones  are  played  by  the  thumb  of 
the  left  hand,  notwithstanding  the  fact  that  they 
appear  more  in  the  capacity  of  Grace  notes  to  the 
chords  in  the  right  hand. 

Etude  VII. — Repeated  fingers  are  more  prac- 
tical for  most  players,  and  insure  a  more  brilliant 
staccato  In  the  introductory  chord  of  each  phrase. 

Etude  VIII. — A  vivid  tone  color,  suggestive 
of  French  horns  and  strings,  is  everywhere  pres- 
ent in  this  Etude.  It  requires  crisp,  sharp  accents, 
and  clear  passage  phrasing.  The  player  should 
endeavor  to  make  marked  contrasts  between  the 
continued  phrases  and  the  shorter  motives,  for 
the  sake  of  the  orchestral  effects  thus  secured. 

This  Etude  Is  the  most  "classical"  of  all,  and  Is 
written  in  a  ijzfflii-Handellan  style.  The  rhythm 
needs  much  attention.  The  utmost  care  should 
be  taken  that  the  three  sixty-fourth  notes  are 
played  somewhat  like   a  group  of  Grace  notes. 


while  the  Triplets  of  thirty-second  notes  have 
more  of  a  melodic  character.  In  other  words,  the 
rhythmic  figures  of  the  Variation  Include  two  dis- 
tinct types:  the  group  of  three  sixty-fourth  notes 
and  the  Triplets,  and  without  a  clear  distinction 
on  the  part  of  the  player  between  these  two  rhyth- 
mic factors  the  Interpretation  will  be  monotonous. 

Etude  IX. — The  full  register  of  the  string 
section  Is  here  suggested,  and  often  in  extreme 
spiccato;  there  Is  also  a  touch  of  the  sustained 
brasses.  The  staccato  motives  require  the  tones 
to  be  well  separated.  During  such  passages  do 
not  use  the  Damper  Pedal;  In  the  more  sustained 
phrases  use  it  sparingly. 

Etude  X.— r-Agltated  and  tempestuous,  but 
heroic  in  Its  Import,  the  massing  of  tone  In  in- 
creasing volume  should  be  so  contrived  as  to 
attain  great  heights  of  brilliancy.  The  left  wrist 
may,  to  advantage,  be  kept  higher  than  usual  In 
order  to  secure  a  dramatic  effect  through  the 
stentorian  trumpet  motive. 

Etude  XI. — English  horn,  flute,  clarinet,  and 
a  tremulous  background  of  strings !  How  the 
beauties  of  symphonic  coloring  are  suggested,  and 
yet  how  thoroughly  pianistic,  and  how  wide  In 
tonal  range,  Is  this  Etude,  which  seems  to  lead  us 
into  the  veritable  range  of  romance.  Nature's 
music,  as  heard  from  the  trees  of  the  forest, 
might  well  be  represented  by  the  spirit  of  fan- 
tasy back  of  this  Inspiration — the  same  mood  as 
revealed  in  Wagner's  "Waldweben."  Inciden- 
tally attention  is  called  to  the  distinction  between 
the  downward  arpeggio,  with  the  extra  hook  on 
the  top  of  the  wavy  line,  and  the  upward  arpeggio, 
with  the  extra  hook  pn  the  bottom. 

Finale. — This  magnificent  conclusion  to  the 
Symphonic  Etudes  contains  but  little  reference  to 
the  Theme.  Fragments  of  the  first  two  measures 
of  the  Theme  appear  in  a  few  places,  but  they 
form  only  an  inappreciable  part  of  the  texture  of 
this  movement.  Of  far  greater  significance  Is 
the  opening  phrase,  borrowed  by  Schumann  from 
the.  Romance  in  Marschner's  opera  "Templar 
and  the  Jewess."  The  words  for  the  first  eight 
notes  in  the  original  setting  are:  "Rejoice,  O  Eng- 
land proud,  rejoice  !"  Schumann  used  this  motive 
of  Marschner's  as  a  compliment  to  his  English 
friend  Sir  William  Sterndale  Bennet,  to  whom 
the  Symphonic  Etudes  are  dedicated. 

In  public  performance  it  Is  advisable  to  reduce 
the  length  of  the  Finale  by  making  a  cut  from  the 
sign  at  the  bottom  of  the  first  page  to  the  similar 
sign  at  the  top  of  the  seventh  page  following,  but 
If  this  is  done  the  repeats  must  be  observed. 
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UNIVERSITY  SCHUMANN:  Symphonic  Etudes  ARTIST  GRADE 

COURSE  CHAPTER  VIII 

CHAPTER  EXAMINATION 

1.  How  should  the  Damper  Pedal  be  used  in  the  Theme  of  the  Symphonic  Etudes? 

2.  Describe  an  efifective  use  of  the  Pedal  in  Etude  11. 


3.     What  name  is  given  to  this  method  of  using  the  pedal? 


4.     What  device  of  fingering  is  helpful  in  Etude  III? 


5.     What  kind  of  a  canon  occurs  in  Etude  IV? 


6.     What  mood  is  prominent  in  Etude  XI? 


7.     Where  did  Schumann  get  the  Theme  upon  which  this  work  is  based? 


8.     What  other  personal  and  political  allusions  are  embodied? 


9.     What  significance  as  regards  pianoforte  technic  is  conveyed  in  the  title  of  this  work? 


10.  .  In  what  passages  may  comparisons  be  drawn,  suggesting  the  styles  of  the  composers? 
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